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Shqip

Vetmia éshté nj€ ndjenjé subjektive e t€ genit 1 shképutur ose 1 izoluar nga t€ tjerét, shpesh e
shogéruar nga nj€ ndjenjé zbrazétie ose trishtimi. Mund t€ ndodhé edhe kur je 1 rrethuar nga
njeréz, nése ka mungesé té lidhjeve kuptimplota shogérore, ose njé ndjenjé t€ moskuptimit
ose vlerésimit.

Vetmia mund té shkaktohet nga faktoré té€ ndryshém si izolimi fizik, refuzimi social ose
mungesa e marrédhénieve té ngushta. Eshté njé pérvojé universale njerézore qé mund té keté
ndikime té réndésishme né miréqenien mendore dhe fizike, duke theksuar réndésiné e nxitjes
s€ lidhjeve kuptimplota dhe rrjeteve t€ mbéshtetjes

sociale.

N¢ kinema vetmia trajtohet n€ formén e vet mé sublime, me fotografi, audio, montazhe, dhe
elemente tjera t€ filmbérjes. Rrall€é ndonjé formé arti mund ta paragesé vetminé né
subjektivitetin e vet mé total se sa kinemaja; e cila 1 afrohet mé s€ aférti eksperiencés
njerézore t€ vetmisé, ndonése si realitet €shté 1 imituar dhe vetém se pérpiget t& duplifikoj
até eksperiencé pér ekran.

N¢é vetmi personazhet fillojné t€ krijojn€ botékuptime té veta, shpeshéhere t€ pavérteta,
madje té tilla g€ qojné n€ ¢gmenduri. Shumica e njerézve g€ vetminé e kané strehim nga té
tjerét né€ fakt e kané strehim nga traumat e méheréshme t€ cilat nuk gjejné ményré sesi té
procesohen dhe té tejkalohen nga subjekti.

Qofshin ato trauma té luftés, si né rastin e Taxi Driver, apo sikur trauma e ndarjes tek
Eternal Sunshine of the Spotless Mind. Térheqja e personazheve né vetmi, izolimi 1 tyre nga
pjesa e tjetér e shoqéris€, krijon né thelb njé element destruktiv pér ta.



English

Loneliness is a subjective feeling of being disconnected or isolated from others, often
accompanied by a sense of emptiness or sadness. It can occur even when surrounded by
people, if there is a lack of meaningful social connection, or a feeling of being
misunderstood or unappreciated.

Loneliness can be caused by various factors such as physical isolation, social rejection, or a
lack of close relationships. It is a universal human experience that can have significant
impacts on mental and physical well-being, highlighting the importance of fostering
meaningful connections and social support networks.

In cinema, loneliness is treated in its most sublime form, with photography, audio,
montage, and other elements of filmmaking. Rarely can any art form present loneliness in
its total subjectivity than cinema; which comes closest to the human experience of
loneliness, although as a reality it is imitated and only tries to duplicate that experience for
the screen.

In solitude the characters begin to create their own worldviews, often untrue, even such that
lead to madness. Most people who find solitude as a refuge from others actually find refuge
from earlier traumas that the subject cannot find a way to process and overcome.

Whether they are war traumas, as in the case of Taxi Driver, or like the trauma of
separation in Eternal Sunshine of the Spotless Mind. The characters' withdrawal into
solitude, their isolation from the rest of society, essentially creates a destructive element for
them.





